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Li Ang’s Matrix: Fiction, Feminism, Politics, and Personality in a Paradigmatic Taiwanese Woman’s Life

I. Coffee and Conversation at the OK Guest House: An Introduction to Li Ang and her Impact on Taiwanese Literary Culture, Society, and Politics 
It was at a meeting in a small coffee shop in Taipei an afternoon in early July in 1991 that I had my first long conversation with Li Ang. This meeting allowed me to get to know her as a person who shared and interest in and affection for two of our mutual friends. I had heard that she was a famous author , but how famous and how major a figure, I did not then know. Perhaps that was really better as things would work out for we had a freeflowinf=g conversation. That might not have been the  case if I had known that she was considered  a world class author and  a feminist/activist.  We were, in that discussion over coffee, simply two peoples who met to talk about the lives and the relationships of the radical politician, and then very powerful DPP leader, Shi Mingde and his American wife -----and political activist, Linda Arigo. They were a highly visible politically active couple and both Li Ang and I were there to compare notes and  discuss our individual plans to write about this famous—or is it notorious—couple whose marriage was, as each of us sort of knew, close to its end.  
The site of the meeting, the OK Guest House was located a block or so west of the famous Taibei north-south thoroughfare, Xinsheng Nan Lu (New Life South Road) and a few blocks north of the shopping Mecca that is Xinyi Dong Lu. It was one of those small “boutique” hotels (a New Yorker like me might say) with the typical two rate structure that was found in many districts in the sprawling busy, noisy, and still polluted, pre-MRT metropolis that was the Taipei of the early 1990s. 
I was in Taiwan on my usual summer research trip and was living at a place that was my home for about seven or eight of the thirty years that I have made such research-centered visits to Taipei and the other cities of the Republic of China. The early 1990s were a time of the political excitement and rapid democratizations and socio-political openness that marked the Li Teng-hui era and one could go anywhere and discuss anything without fear of governmental intervention.  
That had not been the case twelve years before, in 1979, when Shi Mingde himself, had used the guest house to pretend to have afternoon sexual liaisons while really passing information to other activists in the still outlawed and soon to be prosecuted  Dangwai (outside the party) movement that was challenging the KMT’s right to rule Taiwan. That bit of history was told me by Li Ang as we discussed our friends and the complex set of relationships they had at with other men or women. The conversation that took place was always discreet but also a bit raunchy and, as I best recall lots of fun. While we each admired out our heroic friends, we also enjoyed that Taiwanese social sport of exchanging good, rich gossip with each other—all in the name of scholarly inquiry of course. 

(Let me add one further note here, impolitic, and perhaps too revealing though it might be: When I recall those minutes and hours, I also recall, albeit more dimly now, my emotions—as a heterosexual man of middle age—that I was attracted to this beautiful, articulate, and quite brilliant woman—and that I was replaying in my mind’s eye the famous—and erotic/humorous dinner scene in the Fielding/Tony Richardson classic, Tom Jones.  I will leave things there but say that the “event’ and the ways I thought about the event in situ, have remained with me and do continue to haunt me) 


With our conversation over, Li Ang and I said goodbye, we parted, and never had any other contact until the summer of 2009. But I have never forgotten that meeting and the mental motion picture of Li Ang and me sipping coffee and enjoying talking about the lives and loves of people we knew so very well. Over the intervening 18 years, I have read a goodly number of Ms. Li’s stories and novels and read even more of the literary criticism of her expansive and sometimes controversial body of work. I have also gotten to know much more about and written about the feminist movement she was an important part of.  I have come to meet and work with some of those individuals, notably Lu Annette Xiulian, Linda Arigo (Ai Linda), Shi Mingde, and Sissy Chen, that she had worked with and supported--and, in one dramatic case-- had written about. Thus when Chen Ya-chen, my CUNY colleague, a major new figure on the China/Taiwan Lit-crit scene, and one of the two co-editor of this book asked me to write this essay, I was a bit nervous but still more than willing to try to do so. 
Thus I have immersed myself, ever more deeply into the study of Li Ang. In the past few months, I have examined the formal record of her life. I have also examined her major books and a number of her short stories, and her series of collected essays. Some of these I read in English translation, some in Chinese and some in both.  I have learned how literary critics have come to see her through their adopted and adapted bodies of theory and modes of analysis. I also have read stories in the Taiwanese popular the media, articles that discussed her career and attempted to gauge how the Taiwanese public has received her books and short stories.
 
Published and internet sources have provided most of the data I felt I needed, but I also wanted to hear what people from various realms of scholarship and media and beyond have learned and thought about her life,  her body of work, and her sometimes painful degree of notoriety.  Thus I conducted  a long  interviews with Li Ang herself on August 13, 2009. I Have also contacted friends in the Taiwan Studies community who I have worked with , many of them within the group of scholars who focus upon Taiwanese and Chinese literature  ands had them assess her work and react to her public person via e-mail. These include Chen Yachen,  Letty Chen, T.J. Chen, Lu Hui Hsin, and and various other members and observers of Taiwan’s societal, cultural, and political development. 
 One basic objective of this essay is this--to give the reader some sense of who Li Ang is and an understanding of what she accomplished as author, as social critic, and as a behind-the scenes-actor in Taiwan’s political arenas.  
A second and equally important objective is understand the important role that Li Ang has had  in promoting and  working with the evolving Taiwanese women’s movement, as an icon of an aggressive and pro-active female sexuality, within the larger context of women’s liberation,  One can see this in her fiction and her essays and in her interviews a vision of a new woman within a new and equitable and gender society. She is, I discovered not the fiery voice of justice who stands on  the barricades—or on the trucks in front of the Gaxiong Rail Station, as did  her older friend and model, of sorts, Lu Xiulian or the equally fiery and now more powerful  Chen Zhu,or the famous Taiwanized westerner, Ai Linda. Hers was the power of the pen and it was at a number of times far more of a weapon than the bullhorn.  I will show that she is a committed feminist and,  because of  her committed membership in that major post -1970 movement,  she has used the power of the pen and to a lesser degree, the power of her role as  public figureb—to raise the Taiwanese peoples’ awareness of the need to undo the wrongs of the model of the patriarchal Confucian society still dominates public consciousness and personal behavior on  Taiwan. 
The essay is set up in a generally straightforward and simple way that allows me to work through these major themes.  It is organized into one long section. That section presents a narrative of  Li Ang’s life that integrates reading of fiction with an attempt to place  her life and her writings that life into the context of the evolution of Taiwan’s larger political development and the evolution of the cal feminist movement that she was deeply involved in her work and in activism.  It ends in the period 1997 to 2000, a period that saw the publication of the Beigang Incense Burner, and the ensuing-- and very public--personal conflict between Li Ang and  Sissy Chen, (Qian Wenchen)  the feminist politician , DPP superstar,  and TV talk show personality. 
II. An Author’s Journey from a Master of the Sexual in Fiction  to  a Critic of  Taiwan’s  Confucian Patriarchal Society to Feminist Activist to Public Figure: Li Ang’s Works of   Fiction –and Social Observation-- Within the Context of her Personal and Public Narratives
Now let us begin our search for Shi Shuduan,  the precocious middle school girl—and talented young writer-- who became the famous-- and notorious-- Li Ang. In this long, section,  I present a meta-narrative/micro-narrative of her life that integrates discussions of her major novels, short stories and works of non-fiction—including her biography of her friend (and lover) and then enemy, Shi Mingde. 

Native place and family can shape and define a person, most especially one fated to become an author and so it would be with the woman born in to the prosperous and cultured Shih family in 1952 and given the name Shuduan. What follows is her story set in the context of place and time and the larger forces of Taiwan’s dramatic and sometime painful post war and American dominated decades of economic development that produced political and, social and waves of distinctive cultural conflict and cultural transformation. Shi Shuduan, the woman who became Li Ang, was a part of this world though, as we shall now see, she grew up a place that was, in a host of ways resistant to these changes that recreated Taiwan.
 
Thus we must begin in the classic seaport town of Lugang (Lu-Kang), but a half hour’s bus ride from the south western Taiwanese county capital of Changhua in south central Taiwan.  Lugang remains a center of traditional Taiwanese culture with its famous temples and of streets filled with houses and stores that remain little changed since the since the Qing era.  
By the early 1990s the leaders of the larger and more powerful of the two Mazu temples, would be organizing tourist/pilgrimage travel for the people of the town and beyond to the major sites of the great goddess on MeichouTao (island) in Fukien’s Putien County.
 This was, as it turned out, an important moment in what would become a powerful reinvention of the religious relationship between the two Chinas that had been separated by the state to state hostility that existed between the PRC and the ROC since 1949. 
It was here that the girl who would become Li Ang would grow into middle school student and story-writing prodigy that she was in 1967.  

In this town, Helmut Martin and Jeffrey Kinkley suggest, Confucianism was still a part of the socio-cultural system.
  

Part of the great fun of reading the stories of Li Ang come from taking in the sights and sounds of this town (never quite called Lugang) and luxuriating in her rich sense of place.  This sense of place, of life in a small and traditional town pervades her first story, “Flower Season” and her disturbing, powerful, and well-known novel of an abusive husband-wife relationship of the 1980s The Butcher’s Wife.  Even as one recoils from the horror of that relationship, one is taken in with the real feeling that this is a village and its residents that no anthropologist could bring to life so skillfully.  Certainly in a number these and other stories and novel the Lugang of Li Ang’s youth is still alive and fresh and a part of this author’s deep storehouse of memories. She makes mention of this in herself interview when she states that …I grew up in Lugang, a unique town.


The Shi family was a wealthy that was also steeped in elite Confucian and local culture. Shi Shuduan recalls that she read fairy tales and lots of traditional poetry.  This helped  her define her language and a degree of her cultural and intellectual sensibility.  
However her’s  was not an aristocratic or old-guard family. Shi Shuduan tells us that her father was a self-made man who defined his life by an ethos of hard work and one gets the impression form Shi/Li’s comments in her tongue in cheek interview that he expected his daughters to accomplish much—and they did. 

While the town’s core culture was traditional, the parents of three daughters made sure that each of these young women were given the best education they could obtain.  Confucianism reinforced a patriarchal system of society and made women second class citizens, but in this family it was not the case. The three Shi daughters were not treated as second class citizens or, worse, as chattel as were some of the women in Li Ang’s novels.  After each daughter primary school, she then attended middle school and high school and then went on to one or another of Taiwan’s universities. Two  of the three sisters, Shuduan (Li Ang) and Shuqing became authors of fiction and the third, Shu Du,  became a well know literary critic. 


Li Ang recalled those years of growing up and her relationship with her sisters in the “Protest of a Woman Author… “    That was first published in Taibei in the journal New Books Monthly in 1984 and then translated into and republished in the Modern Chinese Writers: Self-portrayals volume that Helmut Martin and Jeffrey Kinkley edited and was published by M. E. Sharpe in 1992 in that press’s East Gate Series.
 
In that self-interview Shi Shuduan talks about herself as a child prodigy and her roots as an author. She states that:
I started my first novel when I was only in the second year of junior middle school (Even my my two stupid sisters could write, so it had to be easy).The Story was about fifty thousand characters  long and my sisters thought there were problems with its structure so Shi Shu taught me how to cut out the excess. In my first year of senior middle school, I wrote “Flower Season” (Hua Ji) which became my first published work. I’ve continued my my path of error ever since.

Though clearly tongue –in-cheek, this passage gives the reader a strong sense of why and how the young Shi Shuduan became an author and, from the first, a very good one.


Before we move on with our narrative, let us examine Li Ang’s first story. This was, as noted before, “Flower Season,” and it was written when its author was still in middle school when she was sixteen years old. It was first published in 1968 in the Taipei Times and created a stir from that time forward.

 The story is a complex piece that blends “reality” with the narrator’s imagined reality as it moves forward. 
The protagonist is a young teenager who wants a Christmas tree like the one that the main characters in the western book she is reading possess. It is an interesting time of the year for a story to take place in for Taiwan was then--and still is at this moment in time, 2009-- only about three percent Christian . 

Does the teenager who was the author have such a deep sense of a pervasive western and Christian presence that was then and still is present on Taiwan? In their introduction to this story in their 1990 collection, Anne Carver and Yvonne Change certainly think so. The middle-schooler who us playing hooky tell us she has images of this holiday in her mind  and has clear visions’ of beings take from the pages of the  romantic fairy tales from the  Europe that she is reading  pervade the story. 
Our narrator takes us from the real world to the world in her mind with its images of the quasi-medieval west.  She exists in her real world/dimension and an alternate universe of her imagining.  Howard Goldblatt suggests that there is a distinct Alice in Wonderland sensibility to the story
The girl is determined to find a tree for herself and thus goes on what one might call a “quest.”  Given her own set of feelings about what goes and what dream or vision she conjures up and sees clearly throughout the story, the idea of quest—and “Christian journey” or search for one’s own Holy Grail  in an alien land may not be too farfetched. Those beings—those imaginary friends that appear are characters out of a western tale seem to appear as do a set eyes looking at her from afar.  She does not go to school for on this day before Christmas for she wants to give herself a vacation. Rather she goes to the market area in the town, observing it in all its colorful and chaotic glory and finds the florist’s shop. 
Was the author deeply conscious of the nature of Christmas and its significance in Christian life. She says she did not in the Augst 13, 2009 interview. This was, as she saw a national holiday and it was what this teenager wanted to experience without its religious connotations.

The young protangonist tells the florist what she wants and knowing such a tree was not in the shop says that she must accompany him to his own garden a distance outside of town. He is an old and very thin man and her description of him conjures up images of an evil dwarf such as those who people/inhabit many of the western fairy tales, to this reader, at least. Mime, Sigfried’s scheming surrogate caregiver in the third of the Ring Cycle operas comes to mind. 
She boards the florist’s bike and they head off to that garden. In the world of predatory pedophiles that we now live in, this seems like a foolish and dangerous act and our heroine recognizes just that. In paragraph that is central to this story and a moment that the reader of Li Ang’s can see as a foreshadowing of her later and ever more mature and much darker and disturbing stories and novel,  she describes the rape that will end her virginity, half-wishing for the experience and yet dreading it at the same time. 
The short journey does proceed slowly until the bike breaks down-it most probably slip its chain—and then had to be repaired. Still wary of the old florist, she contemplates running away, but stays with him to its end to see the garden buy her tree.  Our narrator reaches the garden, located next to an old cemetery, buys her tree and then begins the walk home. Her quest was now over and she regretfully returned to her mundane reality, a reality that existed in a time that the now older narrator –now sixteen!!!- describes in the first line of the story as her “…now lost radiant youth.”


Shi Shuduan/Li Ang, herself,  now movedon the high school, but this initial success as an author propelled her forward and she continued to write stories that were ever more mature in tone. When the author was nineteen, she was about to begin her undergraduate studies at the Chinese Cultural College—today the Chinese Cultural University. Before we look at that university and Shi Sudan’s years there, we must explore, albeit more briefly, the two very different stories that this writer, still in her teens, gave to the reading public.


Shi’s second story is “Wedding Ritual.”   It is a disturbing tale of what was a strange event that brought the real world and the Taiwanese world of the supernatural together. Its first person narrator is a male and a man seemingly reaching a crisis point in his life. He is spent on a special mission to an un-named city that Li Ang told me was, once again, Lugang, thought the story suggests it is a larger and more heavily urbanized place. The author state that when she was a child, the city already had the feel of a larger place that was , I would suggest, more akin to the nerly County seat of Changhua. The protagonist, a rather weak-willed young man, dominated by his mother, is therer to fulfill the instructions of that mother and make contact with a woman only known as Auntie Tsai.
 This story, like her first ,is a quest but one far darker and far more powerful and even more unnerving than its predecessor.  He must find this woman in a slum neighborhood, one that is dark and foreboding, like the forest in a Brothers Grim fairy tale.  This sense of tension grows and this reader certainly felt  this in his gut.  When the protagonist  does meet this mysterious woman (witch/gypsy/sorceress), he is made to play a role in a special type of Chinese /Taiwanese ritual, a spirit wedding, unknowingly; it would seem, with a dead young woman.  Here we see local custom turned into a strong piece of what must be called magical realism with the added kick of a modern Tales from the Crypt horror story.
  
The third of her early stories, “Curvaceous Dolls,” returns to the sexual realm of  “Flower Season” and it takes us ever deeper into the psyche of Shi/Li’s very sexually-centered main character.  It describes the inner life of a young woman raised in deep poverty, now in what is on the surface a successful marriage to  a hardworking young man. The husband is clearly a man who is a member of the new (in the late 1960s) Taiwanese industrial worker class. The author describes in detail, her main character’s descent into her own mind and her own obsessive sense of her body—as sexual instrument .  What begins as this young woman’s  reaction to a put down about her obsession over a doll she had made as a child ends as a personal revolt against her husband as sexual (and insensitive) being and decision on her part to leave the marriage bed and the comfortable life of the good wife and good sexual partner to a kind of freedom (or flight from heterosexuality.  What Howard Goldblatt suggests is that over the course of the story we see the author shift from the sexual to the erotic. The story marks, if I read his analysis correctly, a harder edged look at both gender relations and issues of solipsistic self satisfaction and divorce from “normal” dyadic relationships.

The story can be seen as a rising of the bar and defining the young Shi Shuduan (and not yet Li Ang) as very much a member of a school of sexual/erotic literature.  This amazing and emotionally disturbing  story forces the reader to confront new and more troubling aspects of the male/female relationships—and the place of sex in marriage, of autoeroticism and of what may be seen as quasi-lesbianism. Finally it forces the reader to enter into a new territory that breaks down the barriers between reality and hallucinatory experience and of an individual of self-absorb sexual thought if not action.  ‘Curvaceous Dolls’ was published in 1969.
Howard Goldblatt tells us that the author sees these  stories and a few other of  her  early stories as some of the best—some of the most artistic works that she ever did. He notes that they clearly fit the category of  the “sexual story” that ----the main western literary theorist/ analyst that  Goldblatt makes use of in his seminal discussion of  Li Ang’s literary career  of literature. He adds that these were influenced by a her reading in western literature and her integration images based on her direct and intimate knowledge of   her home area and her own maturing psyche. He adds that Li Ang “considers sex (to be) the essential ingredient of the self and…has clearly recognized the potential in sex as a metaphor for relations in general.

Now we must return to the narrative arc of Li Ang’s life. The Taiwan Cultural College/ University, the institution of higher learning that Miss Shi attended, sits on the slopes of Yangmingshan, the great mountain that looks down at Taibei. From the various places on campus one can look down into the bowl –at the plain surrounded by mountains that is the city of Taipei. It must be a clear day, and in those days before the Taiwan Clean Air and Water Act such days were all too few. She majored philosophy and received her B.A. in 1974. The college focuses on the liberal arts and had programs in dance and theatre.
  

When one is on campus one gets a feeling of real distance and isolation from the grand and monstrous city and suburbs one sees below. The mountain’s parks also provide places where one really can commune with nature. For a person raised in a town such as Lugang, it could provide  a necessary place of solace and quiet comfort , knowing one could take in the city and all its wonders by taking a bus down the mountain and into the bustling, noise filled,  exciting and, at that time, very polluted urban space. (add her life experience)

Shi Shuduan majored in philosophy and I see this as important  and explain something about her post college writing. One criticism of her work that  I have read is that she does not create characters with real depth or any palpable sense of reality. If this is the case, and I for one, as an outsider of sorts, do not see it as such, then it may reflect her use  of her characters as archetypes, and this is certainly something one can trace back to her formal training. What I think her education, writ large, did do was give her a real taste of the life of the mind. It also opened to even more Western influence and to the world beyond Taiwan that she then had to learn about first hand—as she would do in the years that followed her graduation from the CCC.

Let me step back a bit and try to capture the nature of the changes that Taiwan was going through during the years that Miss Shi went to college. 

First, one can see that the economic transformation of Taiwan that had begun in the mid 1960s was moving fast and was turning the island into an industrial state with  the beginings of a quasi-free market economy.  Various actors involved in the process such as K.T. Li and a group of Taiwanese, Chinese and western scholars have tracked these changes.  What they focused on at first was the macro-level of these changes but in the new millennium they have begun to examine the place of the ROC and key people in that state on the planned nature of that expansion process.
These changes in the economy were possible in part because of the high level of skills and knowledge that Taiwanese students and college graduates brought with them to the new workplace, research tank and secondary school and college classroom.  If  we take this further we can see that this same process of education and the expansion of  expertise were then advanced further by the educational exchange process in ways the KMT leadership did not appreciate . Those students and professors who went to the states came back changed and more aware of new ways to think and new ways to turn thought into direct socio-political action.

This new energy and willingness to engage the powers of the state was to be seen in a number of  ways during these years and Taibei was usually the stage they acted on.  


By 1972, Taiwan’s place in the world was beginning to diminish. First there was the conflict over the Daoyutai Islands with Japan. Each nation, the ROC and Japan claimed these islands and Japan was able to get the upper hand in push its claim to this potentially oil reach islands and the coast waters that surrounded them. Secondly, The ROC lost its seat at the UN and the PRC took it. It was a logical step, but painful for the KMT regime to accept. The third blow was Richard Nixon’s visit to China and  his signing of the Shanghai Communicae. This document charted the path to formal US relations with China and to the de-recognition of the Republic of China.

These events when taken together sparked student protests on Taiwan in 1972 and in the years that followed. They also created an atmosphere in which is a highly structured, but not officially recognized, anti-KMT political body could organize itself and begin to act as a loyal but very angry opposition. 


There were other changes taking place as well: On such change had a direct and powerful impact upon the women of Taiwan. This was the founding of a feminist organization that began to fight in a coherent and structure and very public way for the rights of women in the ROC. The key figure in this new movement--its founder and most visible spokes-person was Lu—Annette--Xulian (Lu Hsiu-lien). Ms Liu was born into a Hakka small merchant family from Taoyuan , a city south and west of Taibei. Her parents were supportive of her older brother s but also treated her like an equal. She had proven to be strong student in elementary school and was able to make an excellent middle/high school in Taibei. Her parents sacrificed so she could attend there and their efforts and her ability triumphed for she was admitted into the Taiwan National University Law School. 

Ms. Lu worked for a while as a lawyer  in a government agency and then applied for a Fulbright grant that took her to the Law School of the University of Illinois Champagne-Urbana.  Her years there were eye opening in many ways and it was during that time, even as she gained knowledge of western law, she learn was able to educate herself o the nature of the evolving middle class American feminist movement.  Her years in the Illinois heartland—and the university really is there—with its own small on-campus wheat field—were thus spent studying jurisprudence and the evolving literature on western feminism. By the time she returned to Taiwan, she was converted to the cause and then decided to take the message to the patriarchal and  Confucian society she called home.  The movement began on a small scale, but Ms. Lu found admirers and co workers and then began a double life as a government lawyer and as a feminist author/speaker/ organizer/activist. The early 1970s were years in which her movement took off and her fame and notoriety grew at almost too fast a pace. 

What did Miss Shi think of all that was going on. It is clear from her Interview of August 13, 2009, that she did know much of the inside stgory of these changes and major actors as well (add-----------)Her stories and her later comments in her self-interview reflect her thinking and her actions, reflect the fact that she did know about and acted on the new reality of social-cultural and political change that was then beginning to  take  place all around her. 
Certainly she felt a natural bond to Annette Lu, a powerful polemicist and  a novelist who made the novel work as a weapon for her  feminist cause who she knew in person. Ms. Lu was also a radio personality and thus became a part of  daily life.  Finally, the opposition to Annette Liu and her movement grew rapidly and an increasingly aware and highly intelligent and articulate young could not but feel attracted to her message of struggle and liberation. 


Shi Shuduan was so immersed in her studies—and her freedom from home and parents for the first two years, and her adaptation to her new home away from home with all of its seductions that she did not produce much fiction. Goldblatt also tells us that she gained another, equally useful and very personal education outside the class room for she experienced love and sex in what was a strong first love affair. Li Ang, herself suggest that this was not the case, however and she stated this in the August 13 , 2009 interview. The stories that she wrote during this period  do reflect her growing awareness of  the larger world and dimensions of human relationship and the role of sex in those relationships, whatever the actual cause and degree and nature of her personal experience. If she did live in her own house in Taibei, then one must assume the possibilities of such intimate relationships were a clear possibility  
There are three such stories that show how much she had taken from dorm life and observing the  way romantic and sexual relationships evolved. These stories also contain  more frank and explicit  accounts of sex acts and are also more open of a certain homoerotic flavor that was seen in the earlier stories but not in so specific a fashion. These stories, when taken together, are seen by Goldblatt, if not others as clearly transitional in nature. 


The first of these is “Looking Back” (Hui Gu) . It written in the form of  the diaries of a sixteen year old teenager who witnesses her brother engaging in sexual relations with his lover who is also the narrator’s best friend. The description of the act of lovemaking catches what it is like to almost see sex taking place and it is erotic but not as explicit or clinical as to be pornographic, if I may make such a distinction. It is literally a keyhole look at sex and we feel to a fair degree what the sixteen year old feels. A second theme in the story is the narrator’s expression of homoerotic attraction she feels for an old female college student. 

 This story and the others that make up this group are not so narrowly focused sexual feelings and behaviors that they neglect issues of social and family dynamics and attitudes.  This expansion of the narrator’s vision and her awareness of the social and personal consequences of  engaging in sex in a rather uptight, puritanical and still man-dominated Confucian society is the glue that holds these individual stories together.
That experience served the author in her—and the evolving woman in her-- very well. One result of this was a strong and very different kind of story about college students having a love affair in while on campus with disastrous results for the female—but not the male partner. 
   This story, the second  in this transitional group,  is  “Man’s World”  The subject matter, sex among college students, is , according to Harold Goldblatt, handled more indirectly and coldly. It evoked little sense of eroticism and more of the different—and then more acceptable roles that men and women played, even in a pre-marital sexual relationship.  In this see story we  see the sex act as an  expression power for the man and surrender and subjugation for the female.
 In its own way a looks ahead to what we see, more vividly and brutally played out in the novel –and social statement that is The Butcher’s Wife. 
There is a third story that rounds out this group and this too deals with students. In Goldblatt’s  opinion, these stories set the stage for two other much darker other stories continue and deepen the idea that it is personal and social interaction and the playing out ones social roles is more important than the sex act itself with creation of longings often left unfulfilled . The first of these is “Last Night.”  Here we move to the real of adults and see two old friends, a woman and a recently divorced man meet for what began as an evening of conversation and ends with a session  of  sex—but clearly not love making as each partner may have had envisioned it before it took place. While the woman seems to just come to the evening without any such plans, the man , according to Goldblatt ,did seem to plan  that sex did occur.  Sex here is just that, sex but not redemption. The emotional baggage that each person carried insured that the catharsis and solution to their own hopes for the evening could not take place. It becomes an act that is devoid of deep feeling and without that emotional connect what happened was, as Ms.Shi depicts  it simply an empty if somewhat physically pleasant act that provide only guilt and emptiness in the two people.  Here Miss Shi shows that the sex act does not exist in a vacuum.  The relationship and the desire for mutual satisfaction that was looked forward  by people who, on a very deep level, stopped caring for each other.
  

In the final story, “Lost Spring,”  sex in many of its varieties and sensuality are again center stage. Here again, in a more intensified way, the theme of “Last Night”, takes center stage.  Shi Shuduan recounts the attempts of   Tang Keyan, a woman who goes from virgin to experienced sexual partner as means of becoming closer to her male lover.  The result is, as it was in Last Night much the same, but more intense. Alienation, not deeper and more profound emotional relationship are the result. Along the way, as Goldblatt tells us, all manner of sexual experiences and act is talked about or elaborated upon but in way that turns the reader off  rather than arouses him or her, as would be the result of a piece of eroticism designed to titillate or to really arouse the reader. This is what was termed by one scholar, Michael Perkins, as an assaultive mode presenting sex. The end result is to hammer the point home that sex can destroy a relationship when, and this is my take on things, one of member of the dyad is assuming a role such as that of the sexual/erotic adventurer that society will not let her take. What Li Ang gives us is sex as an act that is played out for a wealth of reasons.,  The “satisfaction , “in the sexual and emotional sense  of the term  that are the objective of the sexual act in a “normal’ or ,more accurately, a deep and fulfilling interpersonal relationship  is often the casualty  if social  norms are broken or challenge by one or both of the partners.
 

These are powerful stories and they are, as Howard Goldblatt sees it, Li Ang’s direct attacks on male chauvinism and  on the concepts of sex, marriage and guilt as defined by the patriarchal Confucian system. She had hoped to put the book together before she left for her graduate work in the west, but could not and it reach publication only a few years later when she returned to Taiwan. What I see here is that the new college graduate had studied the evolving Taiwanese feminist movement well and had made it’s,   or should I say  Liu Xiolian’s , ideas her own. Putting them in this powerful and very readable form of the short story gives them great power. This assault on sex and male power stays in the mind. The young Miss Shi is not there any longer. Even the sensuality she evoked early on has been transformed and become yet another weapon in the war against the dominion of  the Taiwanese male.

For Shi Shuduan, the undergraduate degree was just a first step. She realized she wanted to learn more and experience more and she was now ready to leave Taiwan and travel across the Pacific Ocean . She applied to and was admitted to the University of Oregon’s Department  of Theatre and left Taiwan in 1975. She first went to Canada  then to Eugene, Oregon,  a few hours south of the Oregon state capital Portland.  Taibei and more specifically Yangmingashan had given her a new area to live, beyond that,  a new world to come to terms with in and urbanized  and industrializing Taiwan. That world was  a world on the slopes of  the mountain put nature close at hand . In Oregon, too, she would encounter nature, but on a deeper and more spectacular fashion .

 To Miss Shi with her and romantic side and  poetic soul as well as her  hard-nose and tough and pragmatic temperament, , Oregon must have come as shock and a revelation.  She spent her years studying in the  Department of Theater Arts. The online  catalog describes the program in the following terms: 

The Department of Theatre Arts at the University of Oregon serves a variety of students with a wide range of needs and interests. The faculty of this department is committed to a liberal arts approach to theatre education and to maintaining the highest standards both in academic pursuits and in performance. We deeply believe in the value of theatre as a form of cultural formation and communication as well as a pathway for personal growth.

The courses offered both undergraduate 
and graduate 
  cover a lot of 
ground. What is certain is that she was able to get a solid grounding in the craft of theatre as well as the nature of the development of theatre over time. She was also able to get hands - on feel for theatre.  She was also able the learn something of the actor’s and the directors craft. This was all useful for a writer trying to capture both  inner and outer reality. A number of her stories capture place very while others detail the inner life of a given individual.  One can imagine some of these works reaching the stage of a theatre or the movie soundstage  and in recent years productions  have been done of some of the works that she was able adapt to the stage or the screen.  Her education and her American university degree  insured that she would be able to obtain a teaching position when she returned to Taiwan and this was exactly what happened. 
 When she completed her degree, she traveled for some months, getting to know the United States much better.  That graduate education and those months of travel served her well and may her both as scholar and a close observer of the world across the Pacific that she would sometimes write about in her stories.

When she did return to her homeland and to a position as a faculty member at in her undergraduate college in 1978, she found Taiwan to be  in political turmoil. What happened in the decade that followed would transform Taiwan and change Shi Shuduan from observer to activist  and from a somewhat known author to  famous literary artist, to public personality, and advocate of women’s rights.   With her evolving style of writing and her manner of presenting herself to a growing audience and “fandom,”   she became very much a figure who enjoyed and used the spotlight for a platform for her feminist politics and a sounding board  to spell out grievances and wage  wars against   her well known enemies.
1978  was supposed to have bee n an election year but when it became clear that the United States was ready to withdraw its diplomatic recognition of the Republic of China, those elections were cancelled. The actual de-recognition took place on January 1st , 1979 . Taiwan was not abandoned by the Unites States , however, and a new defacto embassy, the American Institute on Taiwan took its place. While the Military Assistance  Group  did leave and the official diplomatic staff did abandon their facilities, the new organization took over smoothly and the new body served most of the functions of the older and large embassy. The American Chamber of commerce in Taibei also lent its support to the process and continued its strong set of connections with the government and with the major Taiwanese company’s on-island. 

In the eyes of the leaders of  the Dangwai, the government’s  actions made it and the ruling KMT vulnerable. Its leader, including Lu Xiulian, planned a strategy confrontation. As a result,  there were clashes between the 
Dangwai and the government—and what some called its army of unofficial agitators—its thugs. 
Among these leaders was Annette Lu , the feminist leader now turned political activist. A second was Chen Zhu, then a behind the scenes actor, then after she was released from prison, the head of the Taiwan Human Rights Association . She would become, in the Lee Denghui era, a Life Yuan legislator , then cabinet minister under the Chen government,  and ,in 2009, the mayor of Gaxiong.  A third woman, was a westerner (from San Diego and then Palo Alto/Stanford). This was  Linda Arigo, who was known on Taiwan by her Chinese name, Ai Linda. She was then the wife of the Dangwai activist , Shi Mingde and was the only Westerner within the Dangwai inner circle that fateful year. 
The year ended with a major political clash in front of the Gaoxiong railroad that resulted in the arrest and trial of the major Dangwai leaders, including the two Taiwanese women I mentioned. Linda Arigo was sent out of the country and spent the decade of  the 1980s active in overseas Taiwanese political. 
 The other major Dangwai defendants were arrested, interrogated for months and then tried and found guilty.  Lu Xiulian would be in prison until 1984 as would Chen Zhu. Shi Mingde, the man seen the ringleader and as a strong and very visible symbol of the anti-KMT movement was sentenced to life but would serve ten years . 

The conflict between the Dangwai and the KMT would continue  until Jiang Jingguo (Chiang Chingguo) took the dramatic step, in 1986 of legalizing the Dangwai and then ending Martial Law. His appointed successor, the Taiwanese agricultural economist, Li Denghuai, became his chosen successor  and took over in the winter of 1988, when CCK died and he moved the democratization process forward.  
Shi Shuduan saw all of this unfold from her vantage point at her college(and the university) on the slopes of Yangmingshan and by the end of the 1980s was herself becoming involved in various ways with both the feminist movement and the political system—and some of its most fascinating  and charismatic personalities.

The new assistant professor had remained in the public eye during her years abroad. Her first two collections of stories were published during those years. The first of these , Flower Season, came out in 1975. Here the reader could find are the early stories that Shi Shuduan believed to be some of her  best  work. It was this work that she wrote about when she self-mockingly described herself as a failed child prodigy.  Now the larger public was able to read each of these stories in one book and people could now make their won assessments about her work and its quality and its path-breaking and powerful sexual and psychological content.  A second volume of stories was published two years later, in 1977. These stories were the series that she had put together under the title, A Man’s World.  When one sees these stories  within the context of the evolving feminist movement, one will recognized how effectively and how powerfully Miss Shi had  put the issues of  Taiwanese chauvinism,  Confucian-centered patriarchalism, and the exploitation of women in the ROC  before the already stirred up and stung male populace. 
Those years away from Taiwan had been valuable in the molding of the woman who would rename herself  Li Ang, but they were not years in which  she produced much fiction. That writer’s block, if  the lack of productivity was that, was broken in the next few years, even as she became comfortable in her new academic home and in the rapidly changing Taiwan that was in her face from the minute she landed back on her island home.
Li Ang came back from the west with a new attitude and what might be called a new sense of what her authorial voice should be like. 
Howard Goldblatt discusses this new phase of her life in his article and states that :”….once she was settled in her new teaching position at the College of Chinese Culture, her output increased dramatically.” 
  He tells us that, “Five of the  eight stories in the Love Test(1982) (and four of the seven pieces in Her Tears (1984)were originally published between 1978 and 1981.  Those new stories also suggest an important new and important trend-that she had decide to shift her focus and deal with on sexuality and the varieties of sexual behavior in and of itself or as a dies ex machina, as she had done in many of the pre-MA stories, and that the sexual element that can be found many of these new pieces is a peripheral element.


One new story, one published in 1982 and is contained in Howard Goldblatt’s collection book of translations of  Li Ang’s early and mid-career phase, The Butcher’s Wife., is “A Love Letter Never Sent.”  I see this as a very important story for a number of reasons and I would also argue that its serves to sum up important aspects of  her years in the West. I would also add, on a more personal note, that is was the first story of hers I ever 
read. 


The longish story is an account of a sort of  love affair from afar that is traced out by the young woman who lives out the imagined, but emotionally real  love affair as a narrative.  The device of the letter not sent is familiar trope, but as I reread this story in the late spring of 2009, I wondered if there was one very specific very public model or example of the form that Shi/Li  was influenced by. That piece is a song told as a story, not an actual story by the Canadian singer/ song writer, Leonard Cohen. The song was written and recorded in the 1960s and a new version of it song by Jenifer Warnes, one of Cohen’s backup singers and collaborators , in her well known album of Cohen songs,  The Famous Blue Raincoat.  

This is a story, not a song . I see it as one in which the person who has become  Li Ang makes use of her experiences as student and teacher , of her knowledge of academic life and the dynamics of the student teacher relationship and of  her travel sin the US and Canada to spell out in  first person the tale of a student who is enamored of her professor, learns much from him as a scholar and then fantasizes have a close and one may assume romantic and  sexual relationship with him. What we see is how that student matures and develops her own real-time relationship with someone more her equal and in the end realizes just that. As a male teacher, I can see the other side of such a relationship and also realize just how careful a male professor or female professor must be  when dealing with students. The David Mammet  play, Oleanna  is a cautionary horror story  that looks at that issue.  
There is, however more to the story for it is clearly meant as a  statement of how the author looks at the narrative of Taiwan’s development . The italicized comments carry that grand theme forward. If one places  stories in the context  of the life that Li Ang had lives this far, one can see it as sign of the maturity of the author and craft and the coming of age of person who wants to have her ideas and her opinions on her island home’s development-and maturation.  It was termed by one critic as “epistolary”--as a story designed to make one think and to make one learn larger educational moral lessons from, much as a letter from one of the Apostles talking at  long distance to the evolving Christian community. Here in this Li Ang story, the message center around the “gospel” of  feminism and the need to develop a society in which men and women stand as equals. 
The next and more ambitious piece of writing that Shi Shuduan published in 1983, a year later, can truly be seen as transformative. It is a novella of such force and it is in a tale so vividly told that contains so powerful and disturbing feminist  message that  created waves of comment and tsunamis of criticism. 
One may also say that, it takes the writer back to her roots. Before writing the novella she  returned to Lugang  to do some research that she felt she  had to do while ,at the same time to renewing  her relationships with her mother. Her mother, a hard-nosed parent if there was ever one, seemed to enjoy this return to home and hearth and was able to push her daughter to get her hands dirty and see at close hand what the life of a lower class craftsman in the meat industry—a pig butcher ---is like as he practiced his art. The book is a return in another way for she uses the town as a stage and peoples it with characters that live very impoverished, rural and very traditional peasant -like existences. Yes, the modern world is there , but almost in unrecognizable ways.  

What is new about  The Butcher’s Wife and makes it different from Li Ang’s earlier works is its almost anthropological mode of using the village and its people—and its three main actors. The prose itself is flat at though the  events depicted are very vivid and sharply drawn. It s as the narrator is omnipresent and witness what does on but never interjects her own feelings.  
There is in this book a real flavor of a modern documentary film –of cinema verite .  One feels that one is viewing a harsher and uglier version of Grey Gardens, a 1975 documentary film by Albert and David Maysles that  film depicts…” the everyday lives of the Edith Beales, a reclusive socialite mother and daughter (of the same name) who lived at Grey Gardens, a decrepit mansion at 3 West End Road in the wealthy Georgica Pond neighborhood of East Hampton” . 

The book is far more  grim than the film and it takes place over months, with many days and many events spelled out in very disturbing and hard read detail. The effect somehow combines the feel of a documental and the distaste and horror one might experience by seeing a real version of  a typical gruesome “slasher” film—a long and slow “snuff” film to put it simply and  bluntly.  One feels one is numbed as is the victim of near nightly sex-as-abuse. If there is any hope that one feels, it is only because the “heroine” seems to be learning the skills of survival and resistance in an impossibly brutal marriage relationship. 
The Butcher’s Wife ( or the “Husband Killer, if one translates the Chinese title literally) becomes a breakthrough in Li Ang’s art and in her existence as a writer of fiction in the larger world. She is making the supreme strong and detailed case against male chauvinism and against a social system that makes it possible to exist. The other characters are almost a Greek chorus who exist as other examples of the imbedded quality of the rural Confucian patriarchal system and its female defenders. 
The story is based on an incident reported in a Shanghai newspaper in the 1920s about a woman who kills her sexually and physically abusive  husband. In Li Ang’s version we are taken to small village near the Taiwan Strait close to a town very much like Lugang. This quality of verismo makes it a good read, if one difficult to stomach. It was read by a larger audience for it won the Lianhebao’s (the United Daily’s) prize for fiction and was then serialized in the paper. 
  It was also translated into English Japanese and a host of other languages and was reviewed in newspapers’ book review pages and sections . Those reviews were usually very good. The novella has assumed  the status of a must read and a classic . It has also become a subject of many scholarly essays,  book chapters, and dissertations by scholars studying Taiwanese and Chinese literature and by feminist scholars, as has other pieces of Li Ang’s considerable body of work. This novel was a strong challenge to the social system and received the wide attention that such a piece  of  “advocacy literature” really demanded.  
Li Ang’s United Daily prize and the novel’s publication in weekly segments gave it  a wide readership. The author became well known and found herself in the center of a storm of publicity and controversy that few authors on Taiwan—or elsewhere experienced in the pre-internet/Twitter era. She was now in demand and many wanted to interview her. She felt she soon reached a point of saturation and said she would give no more. However, given the public interest in her, she also decided to do a self-interview that was first published in 1984, a year after the Butcher’s wife came out.
 
While there is a decided tongue-in cheek flavor to this piece, I also see it as self revealing  and very useful to a public that wants to know more about this strongly opinionated, politically and socially conscious and very articulate woman who was now coming into her on a volatile Taiwan’s then public stage. While the questions she asks herself are those most commonly asked, she states them with a certain phrasing and occasional asides that make them sound fresh. She also frames them so they are usually “Marshmallows (i.e. soft questions) but then expands on them so that answers have real meat. One such core question she was always asked was about was the degree to which she relied on personal experience in writing her novels and short stories. She admits that she did so when she was younger but as she grew and as her writing and her sense of what she wanted to do within and in her fiction matured and expanded, she stated that realized the limits of this technique of using her own set of experiences and her own feeling about those experiences  as the center of all she did. By 1984, she was involved more in the world and was making conscious efforts to change it. This evolving social and political consciousness, she states, has now become a new core of her writing and , as Howard Goldblatt and later students of her work  show us, she is willing to use the open and explicit depictions of sex as one way of dealing with these issues of human interaction and  the battles between the sexes. 
 A related question that Shi Shuduan asks Li Ang concerns the way simply being a woman affects her style of writing and  the very nature of what issues she deals with. Her answer is, as might be expected, complex and strongly autobiographical. 

Yet another questions she poses to herself concerns just where she would situate herself within the various schools of Taiwanese literature. Her answer is almost too honest for she states that she feels she is either ahead of the major trends—modernism and nativism—or behind them and thus has never found herself in a correct or comfortable intellectual/cultural space
Her final answer is to the self-posed question about what  real influence any writer could have . She dismisses the possibility that any writer could have such influence and yet she and her model and female exemplar, Lu Xiulian have shown that this is not the case. Here she is being too modest for her own good.

 I have discussed this article because I see it coming at critical time in Li Ang’s life. After this self-interview one can say that Shi Shuduan is dead and she has been replaced by her alter-ego/doppelganger, Li Ang. 

Li Ang’s next novel, Dark Night, published two years after The Butcher’s Wife, in 1985, drives that point home of her real influence home and also strengthens her self -articulated case that she has now moved to a mode of socio-cultural commentary in her fiction.  This book also received wide coverage and was translated in a number of other languages, like The Butcher’s Wife.  However, it was, as Howard Goldblatt shows us, very different in subject and in style from The Butcher’s Wife. What the, two novels shared Li-Ang’s assault on male chauvinism and the use of sex as a tool for social and psychological gain.
By the 1985,Taiwan’s political system had begun to change dramatically with a more substantive transformation yet to come starting in 1986.  This modern drama of rapid political democratization began what can be seen as its final and most dramatic phase in 1986 and it continues to this day. That year after years of struggle, Jiang Jingguo makes a dramatic and fateful decision that changes the nature of Taiwan’s political system: He legalizes the KMT’s opposition the Dangwai and they become  DPP—the Democratic Progressive Party (Minjingdang). The ROC finally has a two party system, albeit one with an experienced operation and one that had to learn the basics and develop its own base of  followers and local party leaders,  its own platforms, positions and programs and its own distinctive identity while contending with both radical and moderate inside the party factions. The next year, 1987 proved to be even more event filled and one in which the ailing president opened up his state even more in three ways. . First he began the process of ending martial law and the system that legalized the KMT’s totalitarian system . Second step  he  allow the people of Taiwan, Bendiren and Waishenren to visit mainland China. The details had to worked out by talks between both states and the agencies set up  would also serve the purpose of developing multiple levels of contact between the two peoples, but not, formally, the two state entities. This final step is not yet complete in 2009, but seems ever closer under a new KMT Ma Yingjou presidency and a pragmatic technocratic PRC leadership.  

Third, Jiang Ingguo  allowed citizens to take out large amounts of currency and this opened the door to gifts for relatives and to investment in the mainland and trade with the mainland. Taiwan became the nation that both bankrolled the PRC and gave it an industrial capacity through the process of large scale technology transfer.  The governments of each side of the strait also set up mechanisms that over time made cross the strait relations and interaction on a host of levels and in a wide variety of spheres of activity much, much easier. 

In 1988, President Jiang died and his successor, President Li took over began to transform the idea of a democratic two party state into reality. The road to his consolidation of power was not a smooth one, but his progress was steady. To be sure external events did help the process move along, but fortuna is always an element in the  history of  large scale processes of change. 

But Li had to win key battles first and the struggle with his prime minister and the Mainlander faction continue to dominate the headlines. Matters came to a head when battles over positions in the cabinet and related positions began to become  public and  ugly. Things also seemed take place in way that appeared that Li was not holding his own. It was then, in the spring of 1990 that students at the universities in Taibei took action and occupied buildings in the Jianggong Memorial Park  in the governmental heat of the ROC capital. The students wanted change that was truly democratic--and  was substantive. Zhu Haiyuan, a sociologists who had gained fame as a sort of mediator between the state and dissident groups took up that role here  and Li was able to meet with the students and commit himself to begin and carry through a substantive reform agenda, one that would be begin a by a nationwide consultative assembly.  This commitment ended the student occupation peacefully and the promised meeting was arranged, guest were invited representing range of groups and key individuals and the blueprint for change was hammered out. In the decade years that followed, with Li and a Taiwanese KMT leading the way, the DPP learning quickly how to play the role of loyal and articulated and well organized opposition,  a more open and more representative political order came into being on Taiwan.

By 1996 there was the first truly democratic election for president with Li winning handily, and by 2000, there was the victory of the DPP candidate over the man Li chosen to be his successor, Lian Qan. What the winner, Chen Shuibian (Abian) brought with him to office was a female vice-president, the feminist paradigm, Lu Xiulian , herself, with Li Ang, among many cheering on the sidelines. 

The radical pro-Dangwai agenda that Li Ang stood for was nearly achieved over the course of the se years and as it was, she become more part of the action in ways political, feminist- activist and personal. 
We can see a second meta-narrative during these years. It is one that centers on the evolving and now multi-dimensional feminist/women’s movement. What we can see is that that movement, as pushed by its formal leadership and famous other actors such as Chenzhu, Chen Henequen and Li Ang came to play an important role in this changing system and  in other areas of Taiwanese life. One thing that we see also see clearly is that  feminist/  movement that Lu Xiulian had founded had become very different in a host of ways.  This all effectively spelled out on Doris Chang’s strong intellectual history of the movement. 
The most visible actor over the course of these years was Lu Xiulian.  She had gone to prison in the wake of the Gaoxiong Incident and had served her time until about 1985 when she was released. Her cellmate in that minimum-to-moderate facility was Chen Zhu, one of the other major DPP female activists. When she was released, she went abroad once again and then was allowed to  go to a conference held under the auspices of the Taiwan Studies Group of the University of Michigan-based Association of Asian Studies held  in Hong  Kong in 1988. 
 
Annette Lu went back to Taiwan and to DPP politics and founded her own think tank. She was head of this group when she was asked to attend the National Consultative Conference (the Guoshihhuei) in the spring of 1990. I met her before that meeting began and it was then that I asked whether I could use the article on the woman’s movement  that she had given the Hong Kong meeting. I began to follow her career and as she developed various projects, most notably her initiative to have Taiwan reenter the UN,  and a related conference that brought DPP leadership to New York and to the attention of the New York and United States public as well. I discovered how dynamic a person she was and how effective an organizer she was as well.  Her UN project did not succeed in its objective , but it did put her at center stage. It also did something else—it set the stage for a mobilization of sorts of  Taiwanese women living and studying in New York. As a result I was able to get to know and work closely with Hsiao Bikhim, who became head of the DPP Foreign Affairs Section, then a senior aide and translator to President Chen and most recently, a Legislator in the ROC Legislature (Lifa Yuan. I also met Chen Wenchen (Sissy Chen) who would become a legislator and then a media personality—and political analyst/talking head when she returned to Taiwan in the mid-1990s. I did get  to know her fairly well during these years that spanned the early and middle years of the 1990s and thus can give my own impressions of her. Where this will fit into the grand scheme of this essay will be made clear to the reader.

One tale of mine plucked from my memory of those years must be told and I must add that that has never reached print before.  It was at that DPP conference that Lu Xiulian organized that my wife Arlene noticed that the powerful vibes/sexual attraction between the  still married (to Linda Arigo) Shi Mingde and Chen Wenchen and Arlene Rubinstein concluded that she and Shi were having an affair.  This conference and affair took place a year or so after I met Li Ang in Taibei who was when I first was introduced to her was helping Shi arrange the wedding of his daughter. It is generally agreed that was when she and Shi were having their own affair. All of this makes my meeting with Li Ang that much more significant, given the open conversation we were having about Shi and his various women “friends” over the years. I mention this matters here as prelude of sorts to my comment on the “Beigang Incense Burner scandal” that exploded with the publication of Li Ang’s powerful, much analyzed and high controversial book of 1997. 
Annette Lu made a run for president in 1996, but made no headway. She did become, soon after the Chief Executive of Taoyuan County. In her as- yet- unpublished English language semi-autobiography
, she discusses that period, with its successes and its failures. It served as a valuable prelude to events of the election period of 1999/2000 and Chen Xuaibian’s choice of her as a running mate. It was a choice that he would think about again and again for a host of reasons during the eight long and painful years he was the President of  the ROC. 
The women of Taiwan, with Annette Lu in the lead, began to play important roles in the political system and more during these years.

Many would enter academia and a sizable proportion of these would go to the United States for their graduate degrees. A sizable number would remain in the United Sates and make their names as members of the faculty of universities throughout the country. Others would do their degrees at universities in Great Britain or in Western Europe and remain there as well at such major centers as SOAS and Oxford.
 One common link I noticed however is that most of these women would also return to Taiwan and maintain their links to either the universities or the major think tanks and research institutes on the island.  


Other woman with Taiwanese university degrees in hand –or not—would become involved on one level or another in various women centered social action organizations that evolved as a second wave of the feminist movement. This began in the 1980s and continues to this day.  That this is the case was recognized in a very dramatic way in 1991 when large scale meeting was held at Xinhua University in Xinzhu. On first day of that conference there were many formal session and academic papers were presented. On the second day activist groups had their say and the conference took on a very different , “real world” flavor that brought together academic students of feminist activism with the hands on participants.

Where was Li Ang in all of this? I would say in the middle of things from the very earliest years after her return to Taiwan. Even as an academic rookie—a second year professor at the Chinese Cultural College, she showed that she was aligned with the activism swirling around her during that critical and very dramatic college year of 1979-1980.  Judy Dworin, a professor of dance a Trinity College in Connecticut, was on Taiwan that year with then her husband, the historian of modern  China, Michael Lest.  She was teaching the Chinese Cultural College and, in an E-mail, had these comments about Li Ang:  “Yes I did know Li Ang--we used to travel up to the Chinese Cultural College (now University) together. I remember she was seen as quite radical and very active in the Taiwanese rights movement. “

She then goes on, discussing the murder of members of  the family of Lin Yixiung, one of the Dangwai leaders who was arrested in the wake of the Gaoxiong Incident,  ”As I recall, there was a murder (I think) that they were trying to pin on an American professor (Bruce Jacobs) and several Taiwanese were also arrested that were on the political left and many were Li Ang's friends.”  What this comment makes clear is how deep Li Ang’s participation in the Dangwai movement Li Ang was.  Prof. Dworin adds that , “She also was seen as radical for writing novels that were explicit about women's sexual feelings--breaking the Chinese standards of propriety by admitting women have them! “  Her final take on Ling Ang was as follows, ” I remember liking her very much and she was quite helpful in arranging a performance that I did while I was there. “ 
  I think that these comments are valuable for showing us how one outsider saw this already famous author and also for just aware of and a part of the larger world of radical Taiwanese politics , Li Ang already was already a few years in to her academic career. 

That commitment to both political and social change would only deepen in the years that followed. But now let us return to Li Ang as the author in the new Li Denghui era of Taiwan’s history.

In the years from 1991 to Li Ang’s fiction reflected both the concerns of the times she lived in and the ways those living in the decades of political and social change had tried to come to terms with Taiwan’s past and with the past roles that most, if not all, of the woman in Taiwanese society had to play.  These books also dealt with women whose attempts to  deal with special sets of painful and restrictive  constraints reacted to their circumstances.  Three books published during this period reflect these issues as well as issues that Li Ang herself had to deal with in her personal life. The first of these books was a biography. The second was along complex and often misunderstood , tightly focuses and multi issued novel. The third was a set of linked novellas that centered on issues of women and the state and woman in the public arena. This last book was the most controversial for a variety of reasons and became center of public attention and critical and public debate and discussion. 
The first of these books was titled, in Chinese, Mi Yuan. That title has been translated in at least two ways. A more literal translation is Strange Garden and this is, perhaps, closest to the formal meaning of the Chinese words themselves. A second  translation is Labyrinthine Garden.  This better reflects the complex and multi-themed nature of the novel itself. 
The novel is, to put it in simple terms, a study of a woman coping with the problems her family’s past , a past that helped to define what she could and would do to somehow make things right for herself and her society. Her father was an intellectual who attempted to oppose the  totalitarian state that was the ROC until 1988 and was thus condemned by the state’s security apparatus to nearly life-long confinement in his own house and garden. He responded by using family funds to build a traditional Chinese/Taiwanese garden. This project reduces the family to poverty and after the father’s death his wife and daughter have to self this house and its precious and famous garden.   In an act of formal obedience and loyalty to her beloved father, the daughter attempts to regain control of the house and restore the garden to its former glory. In doing so, however, she must make use of  her sexuality and her physical attractiveness  to seduce and win an businessman, far less sophisticated than her scholarly, but psychotically defeated father,  man that she will continue to submit to but, she realizes, does not love. Her underlying reason for taking this painful path of submission is to recreate a garden that she will give to the Taiwanese public. It will be, if I read it right, a small victory of her family in the face of the state’s ongoing suppression of the Taiwanese majority.  
As two of the major students of the novel, Liao Chaoyang and  Zhu Aijun show us, Taiwanese history provides one major piece of the armature, the framework that gives this  novel  of a “romantic and nationalistic (or Taiwanese selfhood centered) quest much of its power. What each of these critics concedes is that the novel is perhaps too complex, too much a “labyrinth” for its own good—for its own potential popularity-- and these themes are lost on a public too often looking for diet of seductive sexuality and complex games of interpersonal relations that Li Ang so often provides.  That it is published  when it was --in 1991, is also suggestive of the author’s need to deal with Taiwan’s own complex class even as its Taiwanese (and Presbyterian) president is trying to change Taiwan into a more open and more Taiwanese-controlled nation. 
The second of the books that Li Ang wrote during this period was a portrait of the political hero and then DPP leader, Shi Mingde. This was based on her experiences working with him and helping him prepare for the wedding of his daughter. It was during her period of “research” that she and I met to discuss Shi’s life and that of his American wife’s. What seems clear from events that follow is that their relationship was deeper than friendship and that when he moved on, as he did often in his life out of prison, she was hurt by what happened and took some measure of revenge with her pen as her rapier.  

The third is the most famous and controversial. It is All Sticks are Welcome in Beigang Incense Urn .  This book came out in 1997 in the Lianhebao and became an instant sensation. It is composed of four stories. These are “The Devil With the Chastity Belt”, “The Empty Mourning Temple”, “All Sticks are Welcome in Beigang Incense Urn” and “Bloody Sacrifice.” This book takes a very different approach to issues of history and to the role of women in the political realm. Three of the novellas focus on women who are forced by the very pattern of their lives and their own complex marital and family circumstances to remove themselves from viable emotional and sexual relationships with men for much of their lives.  Each of the women is a widow of political dissident or the wife of an imprisoned political dissident  then dies under mysterious circumstances or a widow of one of those who died in the anti KMT 2-28 incent of 1947.  Some of these women then become honored figures given respect and power because of who their husbands were, one does not gain that level of respect or influence because of her husband’s less important role –as an apparatchik rather than real leader.  These roles as widows of the nation or widows of the political cause, roles they are forced to play also demands that  that they to live pure and chaste lives for to do otherwise would dishonor the memories of their heroic husbands. In the eyes of the Confucian patriarchy, they cannot remarry or take a lover if they want to hold on to the position of power, privilege and wealth they are placed in.  Taiwan’s political past, from 2-28 onward defines these woman and what they are allowed by their society to do.  The different ways they cope with the circumstances of their lives and find some measure of satisfaction in their relationships and break the taboos are the subjects of the stories that Li Ang gives us.
 
The lives of these three women and one very different other woman in politics is told by a participant observer who may be seen as a doppelganger of the author, herself.  This approach is different from what of Li Ang had done in her previous work: it makes the author herself  yet another character in each story, a writer who is a observing what is taking place and yet is part of it all at the same time

While these three stories have power and “talk to truth” none has had the impact or the notoriety of the third of the three stories, the story that serves as the title of the book “All Incense Sticks are Welcome in the Beigang Incense Burner (urn).”  This story takes us into a very personal are of Li Ang’s life, at least as this author sees it. It centers upon a woman who is, unlike the major figures in the other stories, willing to sacrifice her sexuality and her private life to play in the political arena. To be put it another way, it is about a woman who rejects the role of the suffering heroine and will live life on her own terms and regardless of what the male hierarchy or the public at large think. She does not renounce sex for power, but as Li Ang shows us uses sex and her own body as it come across in the media and in person as an instrument to be used for personal and political gain.  She is attractive, and deliberately wears clothing that highlights her sexy mode of stylishness. She is politician and media hand who plays the vamp for all it is worth. Furthermore, she has affairs with major male  actors within the DPP leadership and challenges other woman who do have considerable influence in the party.  She does obtain power and high visibility in the eyes of the public but there are costs to this mode of behavior as she, Lin Lizhi discovers. 

What the public and literary scholars see is that Lin and those around her are only slightly veiled real persons in the Democratic Party. Literary scholars suggest that what Li Ang is doing is using the mode or the tool of insinuation. David Derwei Wang uses this approach in the introduction he wrote to the novella when it was first published. Others, most notably Zhu Aijun in a detailed, well thought through and powerful chapter in her dissertation and the book based on that dissertation discusses insinuation as well as other approaches to reading the story. 


My own take is a bit different. “Insinuation” is, as I read the term, the strong suggestion that certain things are being done and certain people are involved, but never really going that next step and naming names or detailing as much as possible the realities of what is taking place. I say, form what I know. That fiction here, in this story and in the sharp and telling portrayal of the major character is not fiction at all but hard cold reality. Lin is Sissy Chen. One of the major DPP figures is Shi Mingde, among others. And the depiction of the person of Lin in style and in action and even in how she carries herself is based on observing and knowing Sissy Chen as a co- worker in the long struggle for women’s power and the DPP’s political power.  


Lin is the Sissy I know. She is attractive, though not as attractive as the woman who writes about her. She is very smart and very ambitious and that was clear to me in New York when I did work with her on Lu Xiulian’s conference and Ms. Lu’s Returning-Taiwan-to -the UN project. She projected sexiness and dressed the part of the vamp even as she spoke the words of a political operative. One could see that, at least this heterosexual male did, very clearly. Sissy Chen was also at that time in the early 1990’s in the process of taking a lover away from Li Ang, as well as taking a husband away from his wife, Linda Arigo. My informant on much of this bedroom politics was Linda Arigo and a few years after all these events had taken place, we discussed this in one of our yearly meetings in Taibei. Ah the joys of fieldwork and no little guanxi.  

My read on the story is that it represents that oldest of subtexts in romantic fiction in  its creation—it is the very public revenge of a woman scorned. It is not insinuation. Rather it is truth telling and the consequences be damned.  It is a very public and very brave act of seeing one’s friend-and-now-enemy squirm. Li Ang probably knew that there would be hell to pay and there  was.  
The public spectacle  would go on until the early 2000s  when the media found another wonderfully juicy scandal exploding in front of them as the then Vice president called the most popular Taiwanese news magazine to say that the new president who was down the hall in the Presidential Palace, Chen Shuibian was having an affair with his aide and translator and advisor on foreign affairs, Hsiao Bhi-khim, a beautiful, stylish and very able Asian American—and holder of a Columbia School of Public Affairs degree/certificate-- who had been head been part of the UN return committee, head of the DPP in the Washington , DC  office and then head of the DPP Foreign Affairs section in Taibei before joining the Chen administration. Needless to say that scandal was also embraced by the public as two other woman of power came to metaphorical blows. I would add that here again, I know the principal players and was both saddened and amused by what went on.
The Beigang Incense Burner and the events that followed its publication became a subject much discussed and studied. If one reads some accounts and analysis, one gets the impression that a feminist writer had betrayed her sisters. Yet, as I have suggested, if the book represents reality on the ostensible page of fiction than personal feelings and not concern for correctness won out. Furthermore, in her own way Lin is a heroine and is a woman who does what men did and woman did many times—they used charisma and other modes of personal power for personal gain…..Is she living contradiction---the feminist as vamp, then so be it. Li Ang as social observer and as historian seems to have been at the top of her form in this brave book.  In the years that would follow she would continue to write important works of fiction even as she involved herself in different modes of artistic endeavor and public activist and  commentator. 
� I owe a number of individuals my deep gratitude(start)


� . In my edited volumes The Other Taiwan and Taiwan a new history, and set of more recent essays and as yet unpublished pieces I suggest that to understand the meta-narrative of Taiwan’s history is to understand that it consists of distinctive “waves of change” . The period that began in 1951, when the Republic of China was placed under the America umbrella or “force field,”   is the most recent and still evolving such wave, even as it overlaps—or perhaps made possible  sets of parallel waves, each with their own meta-and micro narratives. See Murray A. Rubinstein, ed. The Other Taiwan (Armonk, N.Y: M. E. Sharpe 1994).  See also, Murray A. Rubinstein, Taiwan, a new history (Armonk, N.Y.: M. E. Sharpe, 1999/expanded edition , 2006)


� See Murray  A. Rubinstein, "The Revival of the Mazu Cult and of Taiwanese Pilgrimage to Fujian." Harvard Studies on Taiwan: Papers of the Taiwan Studies Workshop, vol.1, pp.89-125 (Cambridge, MA: Fairbank Center for East Asian Research, Harvard University, 1995). 





�Editors ‘ Introduction to Li Ang, “Protests of Woman Author against Reckless Accusations: Another self-interview, This Time From Taibei   in Helmut Martin and Jeffrey Kinkley, editors, Modern Chinese Writers Self-portrayals (Armonk, N.Y.: M.E. Sharpe, 1992 )253-260


� . Li Ang, “Protests of Woman Author against Reckless Accusations: Another self-interview, This Time From Taibei   in Helmut Martin and Jeffrey Kinkley, editors, Modern Chinese Writers Self-portrayals (Armonk, N.Y.: M.E. Sharpe, 1992), 255.


� Editors ‘ Introduction to Li Ang, “Protests of Woman Author against Reckless Accusations: Another self-interview, This Time From Taibei   in Helmut Martin and Jeffrey Kinkley, editors, Modern Chinese Writers Self-portrayals (Armonk, N.Y.: M.E. Sharpe, 1992) 253.


� For reasons of full disclosure may I note that I have had a long working relationship with M.E. Sharpe and the editors of  its various  East Asian series, Douglas Merwin and  Patricia Loo and have served as the editor  of the M. E. Share Taiwan in the Modern World Series. 


� Li Ang, “Protests of Woman Author against Reckless Accusations: Another self-interview, This Time From Taibei   in Helmut Martin and Jeffrey Kinkley, editors, Modern Chinese Writers Self-portrayals (Armonk, N.Y.: M.E. Sharpe, 1992) 255.





�. It has been translated into English by one of the masters of the art of Chinese to English translation, Howard Goldblatt of t Notre Dame   University and has appeared in both the translator’s book of  Li Ang’s novel, The Butchers’s Wife and Other Stories (  Boston: Cheng and Tsui Company  1995) and Sung-Cheng Yvonne Chang and Ann Carver, ed. Bamboo Shoots After Rain: Contemporary Stories by Women Writers in Taiwan  (New York: The Feminist Press, 1990.)


� Tales From the Crypt first appeared as a, EC  comic book in the 1950s and decades later became a television series that ran from1989 to 1996,  with much of the same power as the illustrated stories of the original comics themselves. As a devotee of science fiction, fantasy and horror literature, I did read those comics and did enjoy the TV series.


� Howard Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences (Armonk, N.Y.: M. E. Sharpe, 1990), 153-154.   I see this piece as one that path-breaking. It is  essential for it  provides the reader a deep and carefully articulated sense of the nature of Li Ang’s evolution of a writer. Many younger scholars have used it as a starting point for their own takes on one or a number of the stories or novels of this major figure in Chinese/Taiwanese literature.


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 150-151.  


� A detailed verbal and photographic portrait of the university can be found at the university’s own website. http//.www.pccu.tw/


� For an overview of this period, see Murray A. Rubinstein,”…..” in Murray A. Rubinstein, ed. Taiwan, a a new history (expanded edition) (Armonk, N.Y.: M. E. Sharpe, 2007), …..


� For a brief history of Taiwanese feminism see Chen Yachen, 


Taiwanese Feminist History: A Historical Review in her forth coming edited volume, ________


Liu Xiulian see her own history of feminism ______in Murray A. Rubinstein, ed. The Other Taiwan (Arrmonk, NY : M. E. Sharpe, 1994)..  See also Catherine Farris, Anru Lee, and  Murray A. Rubinstein   eds,  In  Women in the New Taiwan………..( Armonk, NY : M. E. Sharpe, 2006). It must be noted that the life, career and  ideas of Annette figure prominantly in the superb new history of Taiwanese feminism crafted by Doris Chang. See Doris T. Chang, Women’s Movements in Twentieth Century Taiwan (Champagne-Urbana: Unversity of Illinois Press, 2009). 


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 150-151.  (check pp)


� See Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 155-156.  


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 156.  


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 156-167.


�: Introduction  Departmental web page Department of  Theater  Arts:


University of Oregon Webpage


� In her interview with me on August 13, Ms. Liu stated the took a MA in Theatre Study and this provided knowledge to understand and teach about theatre, in not to become an director or actor. In recent years she has become involved in converting her short stories in plays that will be produced and performed in a variety of venues. She sees  This conversion –or restructuring of her earlier work from the story form to the form of a play is very exciting and she looks forward to developing her work in this new direction.





� Ms. Lu prepared a memoir based on interviews she gave to Linda Arigo in the early 1990s. Part of that mss. covers this period as does the biography.  This was used in the Rubinstein essay-------and also in the as yet unpublished biography/auto biography she wrote with the Columbia University-trained political scientist  Ashlee -Emery


� Linda Arigo was also  doing Ph.D work  with Mark Seldin at SUNY Binghamton. Selden’s politics and perspectives matched those of the increasingly radical Arigo and thus the student –mentor relationship  proved close and fruitful.  I met Linda during those years and my friendship with her and my guarded admiration for her determined and increasingly radical  political views and style has evolved ever since. Where she fits into the drama of  Li Ang’s life has been mentioned in my introduction and will later be discussed a bit more. 





� This political development hs been traced by a number of scholars. I have covered this ground in my edited history of  Taiwan. See Rubinstein Cpt. __________in Taiwan, a. new history. , pp.  See also Denny Roy, Taiwan, a Political History (Ithaca, New York: Cornell, 20020.   On the development of the DPP see Shelly Rigger, From Opposition to Power: Taiwan’s Democratic Progressive Party (Boulder: Lynne Reiner, 2001. 


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences, 157..  


� Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 157.  


� Douglas Merwin, my editor and advisor and close friend at M. E. Sharpe gave me Michael S. Duke’s edited volume, Worlds of Modern Fiction as a gift a few weeks after I had returned home to the United States in that fateful year I discussed in my introduction, 1991.  Since I had met Li Ang earlier that summer, I felt I had to read her story first.  All the pieces of life seem to fit together in odd ways when one looks back at them when one is decades older. Perhaps we try to form or construct meaning where it is not?  Or can all that I tracing through, al the little harmonies and connections  be, as  the Buddhist in  me is now suggesting, simply the working out of Karma? 





� Leonard Cohen, Famous Blue Raincoat …See also Jenifer Warnes, Famous Blue Raincoat.  I must add here that one of best new tools the scholar and the fan of movies and of music—classical and popular has at his/her disposal is You Tube. I for one used it to become familiar with Cohen’s work and to see how Warnes performed some them in MTV-style music videos. 


These are the song’s lyrics:





It's four in the morning, the end of December�I'm writing you now just to see if you're better�New York is cold, but I like where I'm living�There's music on Clinton Street all through the evening.��I hear that you're building your little house deep in the desert�You're living for nothing now, I hope you're keeping some kind of record.��Yes, and Jane came by with a lock of your hair�She said that you gave it to her�That night that you planned to go clear�Did you ever go clear?��Ah, the last time we saw you you looked so much older�Your famous blue raincoat was torn at the shoulder�You'd been to the station to meet every train�And you came home without Lili Marlene��And you treated my woman to a flake of your life�And when she came back she was nobody's wife.��Well I see you there with the rose in your teeth�One more thin gypsy thief�Well I see Jane's awake --��She sends her regards.�And what can I tell you my brother, my killer�What can I possibly say?�I guess that I miss you, I guess I forgive you�I'm glad you stood in my way.��If you ever come by here, for Jane or for me�Your enemy is sleeping, and his woman is free.��Yes, and thanks, for the trouble you took from her eyes�I thought it was there for good so I never tried.��And Jane came by with a lock of your hair�She said that you gave it to her�That night that you planned to go clear��-- Sincerely, a Friend (Jennifer Warness version—the original says “Sincerely, Leonard Cohen) 


� The is account is take from the Wikopedia entry on the film: . en.wikipedia.org/wiki/Grey_Gardens


� See Howard Goldblatt’s discussion of The Butcher’s Wife  in Goldblatt, “Sex and Society: The Fiction of Li Ang,” in Worlds Apart: Recent Chinese Writing and its Audiences 157-158.


� This interview later appeared in the Martin/Kinkley volume that placed Li Ang’s somewhat autobiographical --and determinedly self analytical—piece with similar statements by wide range of Chinese and Taiwanese authors. That book is, in a most valuable and fascinating volume and I see it a memorial of sorts to Helmut Martin, the superb scholar and editor who died less than a decade later.  








�  I was one of those presenting and it was there she and I met and had our first conversations. Also at the conference  was Hill Gates, a then Michigan (but not University of Michigan-based)  anthropologist who worked on subjects related to the Taiwanese working class.  There were a number of other Taiwanese scholars in attendance as well as Mainlanders (as Taiwanese—and Taiwan-Studies hands call the people from the PRC)  from institutes of Taiwan Studies in Fuzhou and Xiamen. Among the major US based figures was John Wills, one of the specialists on the Dutch encounter with Ming and Qing China and Taiwan.  The meeting was a productive one and many of those who attended did work together and have contact in the two decades that followed.


For your author, this conference proved central. A number of the papers from the conference were published in his first  edited volume that came out in six years later, The Other Taiwan (Armonk , N.Y.: M. E. Sharpe, 1994) that followed as well as his monograph on Christianity on Taiwan.  That book is Murray A. Rubinstein’s, The Protestant Community on Modern Taiwan (Armonk, N.Y.: M.E. Sharpe, 1991.  Other attendees such as John Wills , Jr. attended contributed to Rubinstein’a  edited work, Taiwan a new History (Armonk, NY: M. E. Sharpe, 1999/2007)..





� . I find that this approach was used by various authors and one major author composer—though in with him the case is a bit harder to make. We see it most clearly in one major piece of non-fiction. The noted biographer  of presidents, Edmond Morris in his interesting attempt to capture the life of  Ronald Reagan, the man who “wasn’t there” or rather was no easy to capture in substantive terms. Morris created a character who “knew “ Reagan then described . events in Reagan’s life and discussed them. 


One major American author of fiction who used the same technique in his own set of  distinctly historical novels –and one volume that must be define at as an “alternative history “or a “what if “ history, is Phillip Roth. He  has done much the same thing in three major novels, American Pastoral,  I Married a Communist, and The Human Stain, all to good effect. His doppelganger  is Nathan Zuckerman who is also the hero or at least “main character” in the other novels that make up the multi volume—and now concluded--Zuckerman series that begin with the novel The Ghost Writer and ends with one of his most recent novels, Exit Ghost. Zuckerman tells the tale in those historical novels and in “his own” personal novels but also is an actor, albeit a minor one, in each of these powerful and often very funny and very wise novels. One has to say that Roth’s politics are also to be found in them, as is the case in Li Ang’s book and in many of her other novels. 


The composer /author are  Richard Wagner and I see this technique used in the four linked operas that make up Der Ring Das Niebelungen.  Wotan /Wagner is a major character  in two of these operas  and an observer in the third. He does not appear in the fourth and climatic opera but his impact and the events he set in motion are there to be seen by all. In specific sections of the first and third he is both actor and observer. The operas are morality tales writ large  and are as political as well as is the case in the Beigang Incense Burner with stories with their own dramatic flair and their concern for myth making and “family” and personal values.





� Your author had the opportunity to see this first hand in mid-April of 2009, when he attended and participated in the European Association For Taiwan Studies annual meeting held at the Autonomous University of Madrid. 


� . ‏E-mail from


�
Judy Dworin (judy.dworin@trincoll.edu) Sun 6/14/09 3:24 PM   �
�
:�
Sun 6/14/09 3:24 PM�
�



� This summary is taken from  Zhu Aijun, Chapter 3. “Sexualizing National in the  Politcs” in “The Cultural Production of Controversy “(College Park: University of Maryland Dissertation, 2005) 






